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OLIEHOYHbIW KOMMOHEHT AHIMMOA3bIYHbIX HEONTIOr'N3MOB

B KNHOAUCKYPCE U EFO MAHUNYNATUBHbIUA NOTEHLIMAT

B HeonornyeckoM npoCTpaHCTBE KWHOAMCKYpca OT-
[enbHOe MEeCTO 3aHVMMaloT HOBblE NEKCEMbI, XapakTepu-
3ylolLMe KUHOKApTUHbI C MOMOXMTENbHON WM oTpuua-
TENbHOM CTOPOHbI. JTa OLEHKa 3aBUCUT OT PasnuYHbIX
aKTOpOB (aKTepCKui cocTaB, Ka4eCTBO aKTEPCKOW Urpbl,
CMbICIOBasi COCTaBAOLLASA UM ee OTCYTCTBUE B (hUnbMe,
GloKET KapTWHbI U T.4.) U AAeTCsl, Kak NpaBumio, KMHOKpH-
TUKaMU UK 0BbIYHBIMY 3PUTENSMU — PELMNUEHTAMM KUHO.
OueHka MOXeT bbITb 06BbEKTUBHOW U CYObLEKTUBHOM, CUIO-
MUWHYTHOW 1IN «NPOBEPEeHHOM BpeMeHeM». TOYKOo oTcyeTa
npu oLeHke KMHOMUMBMOB SIBMISIETCS HEKWI «CPeaHUiA ypo-
BEHb» (HyneBasi OLeHKa), MPU CPaBHEHUN C KOTOPbIM KMHO-
KapTVHbI XapaKkTepuayoTcst 4ePOraTMBHO UM MenopaTme-
Ho. B cTaTbe paccmaTtpuBaeTcs ABE rpynbl aHM0sA3bIYHbIX
HEOomnorM3mMoB KWHOAMCKYpCa C «aKCUOMOrMYecKU-uHTep-
npeTaLMOHHbIM» NOTEHLUMANOoM, XapakTepuayoLme xaHp /
Pa3HOBMAHOCTL KMHOMUbMA M Y4aCTHUKOB KMHOAMCKYpCa.
McToYHMKaMn HeonormamoB KMHOAMCKYpCa C OLEHOYHbIM
KOMMOHEHTOM  SIBUNWUCb WHTEPHET-CroBapu, rroccapum
KMHOTEPMMHOB, aHIMOSA3bIYHbIE CTATbV CPEACTB MAcCOBOW
nHopmaumun. basupysice Ha AeUHULMSX TakUX Heorno-
rM3MOB KMHOAMCKYpPCa, @ Takke WHTEPHET-KOHTEHTE, COo-
[Aepxallem AaHHble Heonoru3mbl, MOXHO cenaTh BblBOAbI

06 oTaenbHbIX acrnektax, BMUSIOWMX Ha MOMOXWUTENbHYHO
UV OTpULATENBbHYIO0 XapaKTePUCTUKY KnHodwunbMa. Pesto-
MUpPYETCSl, YTO HEONOrM3Mbl KMHOAMCKYpCa C «aKcuororu-
YeCKM-MHTEPNPETALMOHHBIM» MoTeHUManom obnagawT Ma-
HUNYNATUBHBIM CBOWMCTBOM, BO34ENCTBYS HA 3pUTENbCKYH
ayauTopuIo, BRUSIA Ha WX OLEHKY KMHOUIbMa, a Takke
OXWOAHUSI OT KapTWHBI, YTO MOXET CKa3aTbCsl He TONbKO
Ha NONynspHOCTM U YCMELLHOW npogaBaeMocTn unbma,
HO W, HaNpPOTMB, NMPUBECTU K €ro nposany B npokate. He
BCerga, O4HaKo, NPMHAANEXHOCTb TOW UMM MHOW KapTWHbI K
onpeneneHHoOMy KUHOXaHPY C OTpULaTenbHOWM XapaKkTepu-
cTukow ByayT oTTankuBaTb 3pUTENS U HETaTUBHO BNUATb Ha
OKyNnaemMoCTb KapTuHbl, @ Hanu4ne NonoXuTeNbHbIX repoeB
Heobs3aTenbHO npuBneYveT 6OMbLUYI0 ayaUTOpUIO. YUnTbl-
Bas MonynsipHOCTb PUbMOB U CeprarnoB ¢ Tak Ha3blBae-
MbIMU «TPYAHBIMU FEPOSIMU» U MOJNOXUTENBHO OKPaLLEH-
HOe KOHTEKCTHoe none Heonoruama “difficult man”, moxHo,
HanpoTUB, 3aKIYUTb, YTO OTPULATENbHbIE, MHOTOTPaHHbIE
NepCoHaXn UMMOHUPYIOT 3pUTENto ropasno Gonblue, Yem
LIeNMKOM NOMOXUTENbHbIE 3KPAHHbIE TUNAXMN.

KnroueBble cnoBa: KMHOAMCKYPC, HEOMNOrn3mbl, oLe-
HOYHOCTb, TPYAHBIN repo.

Polina Biryukova

EVALUATIVE COMPONENT OF ENGLISH NEOLOGISMS

IN CINEMATIC DISCOURSE AND ITS MANIPULATIVE POTENTIAL

Inthe neological space of cinematic discourse, a separate
place is occupied by new lexemes that characterize films
from a positive or negative side. This assessment depends
on various factors (the cast, the quality of the acting, the
semantic component or its absence in the film, the budget
of the film, etc.) and is given, as a rule, by film critics or
ordinary viewers — the recipients of the cinema. Evaluation
can be objective and subjective, momentary or time-
tested. The starting point in evaluating films is a certain
“average level” (zero rating), when compared with which
films are characterized in a derogative or ameliorative
manner. The paper examines two groups of cinematic
discourse neologisms with axiological-interpretive potential
— characterizing the genre / type of film and the participants
of the cinematic discourse. The sources of neologisms of
cinematic discourse with an evaluative component were
Internet dictionaries, glossaries of film terms, and English-
language articles of mass media. Based on the definitions
of such neologisms of cinematic discourse, as well as
Internet sources containing these neologisms, one can
draw conclusions can be drawn about certain aspects

that affect the positive or negative characteristics of the
film. It is summarized that the neologisms of cinematic
discourse with axiological-interpretive potential have a
manipulative property, affecting the audience, influencing
their assessment of the film, as well as the expectations of
the film, which can affect not only the popularity and sales
of the film, but, on the contrary, lead to his failure at the box
office. Not always, however, the fact that a picture belongs
to a certain cinema genre with a negative characteristic
will alienate the viewer and negatively affect the return
on investment of the picture, and the presence of positive
characters will not necessarily attract a larger audience.
Considering the popularity of films and TV series with so-
called “difficult men” and the positively colored contextual
field of this neologism, we can, on the contrary, conclude
that negative, multifaceted characters appeal to the viewer
much more than entirely positive screen types.

Key words: cinematic discourse, neologisms,
evaluation, difficult man, grindhouse, ham actor, landmark,
miscast, revisionistic, slasher, yawner.
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PaccmoTpeHne HeornornamoB B nobom Tune auc-
Kypca npeacTaBnseT niogoTBOPHY HAyYHYH «Mod-
BY» C HeucyeprnaembiM 3anacoM pecypcoB. HoBble
CrnoBa BO3HUKAKT MOCTOSIHHO BBUAY CTPEMUTENbHbIX
TEMMOB pPa3BUTUS COBPEMEHHOIO MUPa, MOSBIEHMUS
HOBbIX (DEHOMEHOB, MEPEOCMBICIIEHNST YXe CyLle-
ctytomx. Crnoa HecyT Ha cebe neyaTb BpemMeHu, 1
nekcm4ecKkme HoBoobpa3oBaHMsA AEMOHCTPUPYHOT 3TO
ocobeHHO sipko. [Jaxke o4YeHb HEeJOMro XMBYLLME HO-
MUHaALUN OUHAMWUYHO XapakTepusytoT TOT UIU MHOMW
nepuoa B UCTOpUM A3blka 1 obLecTsa. «Heonornamel
Bceraa Obiny 1 0CTaHyTCA B MOe 3pEHNS NIMHIBUCTOB,
TaK KaKk 1X NnosiBieHne B s3blke — HECKOHYaeMbIi Npo-
uecc. MNoatomy ntobble Npobnembl, CBSA3aHHbIE C HEO-
normamamu, Bcerga aktyanbHbl» [11, ¢. 33].

M. PagueHko onpenensieT Heonorm3mbl Kak «HO-
Bble [4ns AaHHOTO UCTOPUYECKOro nepuopa rnekcuye-
ckve eauHuLpbl (0O6pasoBaHHbIE Kak C MOMOLLBIO CIlo-
BOOOpa3oBaTernbHbIX CPeACTB [aHHOTO s3blka, Tak
N 3K30reHHbIX CroBoobpa3soBaTenbHbIX 3MEMEHTOB)
UNN HOBblE 3HAYEHUS CTapbIX CrOB, NMOSBMSOLMNECS
B 53blke B CBSA3M C BO3HUKHOBEHMEM HOBbIX peanui
n noHaTu» [12, c. 140]. Heonormambl obpa3sytotcs
pa3nu4yHbiMK criocobamu, B TOM Yucrie mopdonoru-
YECKMM, KOHBEPCWMOHHbIM, C MOMOLLbI OneHaunHra.
Mopoi yxxe HanM4ecTByOLLME NEKCUYECKUE eOUHULIbI
npuobpeTatoT HOBbIE, AOMOMHUTENbHBIE CMbICTbI.

Heonornsmbl KMHOAUCKYpPCa — OTAENbHbIA MracT
NEKCUKK, MO MpaBy 3aCyXMBaKLLNA BHUMaHNS y4e-
HbIx-ounonoroB. A. H. 3apeukasi cuMTaeT, Yto «ku-
HOOMCKYPC — 3TO CBA3HbINA TEKCT, SBMAOLNIACS Bep-
GarnbHbLIM KOMMOHEHTOM (hUbMa, B COBOKYMHOCTU C
HeBepbanbHbIMM KOMMOHEHTaMU — ayaAuOBU3yarb-
HbIM PSIAOM 3TOro ounbMa M OpYruMmn 3HaYMMbIMU
0N CMbICIIOBOW 3aBEpLUEHHOCTM unbMa 3KCTpa-
TNIVHIBUCTMYECKUMY (haKTopamu, TakMMu Kak Kpeornu-
30BaHHOe obpa3oBaHue, obnagatolLiee CBOWCTBaMM
LeNOCTHOCTU, CBA3HOCTU, UH(POPMATMBHOCTU, KOM-
MYHUVKATMBHO-NParMaTMyeckon  HarnpaBlieHHOCTMH,
MEOUMHOCTM 1 CO34aHHOEe KOMneKkTUBHO Audde-
pPEeHUMPOBaHHbLIM aBTOPOM Afsi MPOCMOTPa peLmnu-
€HTOM coo0LleHust (knHosputenem)» [7, c. 8]. Ham-
6Gonee TOYHbIM HaMm MpeacTaBnseTcs onpeneneHe
M. A. CamkoBoW, nonararoLlen, 4to «“KMHogncKypc” —
Oonee WMPOKOE, HEXEeNU “KMHOTEKCT” MOHATUE, KO-
TOpOe BKIOYaET B ce0s KaK KMHOTEKCT, TaK U KUHO-
dunbM, nHTEpnpeTaunto hunbMa KMHO3PUTENSMU 1
TOT CMbICI, YTO BIOXWMM cO34aTeNny KMHOUIbLMA,
a Takke BCEBO3MOXHbIE KOppensummn ¢ pasHoobpas-
HbIMWM BuOAMKU WCKYCCTBa, Hanpumep, nutepartypa,
TeaTp, U C UHTEPAKTUBHLIMU CUCTEMAMU — TENeBU-
3MOHHBIMK CcepuanamMmu, KOMMbITEPHBIMU Urpammn»
[13, c. 136].

B cuny émkocTv faHHOro NoHATUS obHapyxwuBa-
€TCs LUMPOKUIA AnanasoH pacnpoCTpPaHeHUst U ymno-
TpebneHusa KMHoNekcem, B TOM 4uUCrie Heororuye-
CKOro xapakrepa.

B pamkax gaHHoW paboTbl Mbl paccmMaTpvBaem
OLEHOYHBIA KOMMOHEHT aHrMosA3bI4HbIX HEONOorn3-
MOB KuHoguckypca. KaTteropusi OLEHOYHOCTM SB-

ngeTca 0o6beKTOM MPUCTaNbHOMO BHUMaHUSA ydye-
HbIX-JIMHIBUCTOB C KoHLa XX B. PasnunyHeble acnekTbl
1 NPOSIBNEHUSA OLIEHOYHOCTM OCBELLEeHbl B paboTtax
H. O. ApyTioHosoii [1], E. . Bonbd [4], B. B. BuHo-
rpagoBa [3], B.H. Tenus [14], T. F066ca [6] n ap.

B nuHrBuCTUKE Nop OLEHKOW MPUHATO NMOHMMaTb
«OOLLECTBEHHO 3aKpeneHHOe OTHOLLEHWE HOCUTe-
nen s3bika («XOPOLUMIA — MIIOXOM», «XOPOLLO — Mro-
XO») K BHESI3bIKOBOMY OOBEKTY M K pakTam sA3blka 1
peun» [15, c. 7].

OUEeHKM MOryT pasHUTbCA MO OOBLEKTY OLIEHKU
(OLEHKM CBOWCTB MpPeaMeTOB U OLEHKM cuTyauuu,
NOMOXeHU Aen, npoLeccoB, COCTOSHWA U T. 4.),
crnocoby oueHuBaHus (abcontoTHble /| cpaBHUTEMb-
Hble OLIeHKW), OCHOBaHWMIO OLIEHKM (paLMoHarbHbIE 1
3MOLMOHAIbHbIE OLEHKM), aKCMOMNOTMYECKON MHTEp-
npetaumm (OLEHKN CO 3HAKOM «+» U CO 3HAKOM «-»)
[5, c. 127—-131]. Ona Hawero nccrnegoBaHnst 0cobbIn
WHTEPEC NPEeACTaBNsieT KpanHss pPasHOBWAHOCTb
OLIEHKM — aKCMOMOTNYECKN-MHTEPMNpPETALIMOHHAS.

Llenbto cTatbu ABRSETCS aHanM3 aHrmosa3blYHbIX
HEONOrM3mMoB B KMHOOQUCKYPCE ANs BbISIBIIEHUS B UX
AerHULMNSAX /MM KOHTEKCTHOM MOosie OLLEHOYHOTro
KOMMOHEHTa (MONOXUTENbHON UNN OTpULATENBLHON
XapakTepUCTUKN KMHounema).

M3y4eHne kmHogmckypca, a Takke HeonorM3moB B
KMHOAMCKYPCE, B TOM YMCIE MX OLEHOYHOrO KOMMO-
HeHTa, SIBMAETCA akTyarnbHON TEMOW Cpean CoBpe-
MEHHbIX Uccnegosarenen. PasHble acnekTbl nccre-
[0BaHUsi HEONOMM3MOB B pasfnyHbIX TUNax aAuckypca
ocBelleHbl B pabotax E. H. Mantoru (2019), B. B. Ka-
TepmuHor, A. M. lpuma (2018), J1. B. Paunbyp-
ckon (2016), B. B. KatepmuHon, H. C. ConoBbeBoi
(2019), K. Xenr (Zhang, 2019), kmHOAuCKypca —
B pabotax T. B. lyxosHow (2015), B.B. KatepmuHon,
A.A.NInHHKK (2018), J1. Bycco (Busso,2017), M. A. Ca-
mkoBow (2011), A.H. 3apeukon (2012).

MaTepuanom nccnegoBaHvs NOCNYXUIKM COBpe-
MEHHbIE aHITONA3bIYHbIE ANEKTPOHHbIE CIOBapM,
B TOM 4uUCrie rnoccapum KUHOTEPMWHOB, a Takxke
Be6-canTbl, NOCBALLEHHbIE 0630pYy KMHOMDUIBEMOB.

MpuopuTETHLIMM METOLAMU BbISIBNIEHUS U aHa-
nn3a KOHHOTATMBHO-3aPSKEHHbLIX HEONOrM3MoB B
KMHOAMCKYPCE ANsi Hac SABMSIOTCA METOA KOHTEK-
CTOMNOrMYECKOro OnMcaHns 1 onucaTenbHbIN METOA.
KoHTekcTyanbHbI MeToq Obln MPUMEHEH C Lenbio
YCTaHOBMEHUs1 0COBEHHOCTEW akTyanusaumm nayya-
€MbIX HEOINMOTM3MOB B UCCreyeMoM TuMne AUCKYpCa;
onucaTenbHbln METO, — ANS BbIABNIEHUS XapakTep-
HbIX OCODEHHOCTElN paccMaTpuBaeMbIX HEONorns-
MOB B KMHOOUCKYpCE.

B Heomnornyeckom npocTpaHCTBE KUMHOQMCKYypca
MOXHO BbIAENUTL FPYMMy JNIEKCEM C «aKcuororunye-
CKU-MHTEpMNpPETaALNOHHBIMY KOMNOHEHTOM [5], B 4acT-
HOCTK 3aknovarlmx B cebe oueHKy KnHodunbma
C MONOXWUTENBHON UNWN OTPULLATENBHOW CTOPOHbLI —
OPYrMMI CrioBamu, MPUYUCTISIOLLIMX KMHOKaPTUHBI K
paspsifly «XOPOLUMX» U KMIOXUXY».
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CornacHo I. ®. [MbaToBoW, «eCnmn LEHHOCTb OpU-
€HTMpOBaHa Ha 3TanoH, TO OLEeHKa SBMsEeTcA pe-
3ynbTaToM CpaBHEHUS ¢ aTanoHom» [5, c. 130—131].
«Xopollee KMHO» MOXHO MpPU3HaTb «3TarloHOMY,
KOTOpPbIN SABNSAETCA MEpPUIIOM MpPU OLEHKE APYrux
npounsBeneHun kKMHouckyccTea. OgHako K Kakomn Ka-
TEropvu, B TaKOM Cryvae, Npu4ncnaTb Tak HasblBa-
eMble «cpefHue» unbmbl? Begb B KWHOMHOYCTPUN
HemMano KapTWH, KOTOpble Henb3si Ha3BaTb OOHO-
3Ha4YHO Mnoxumu nnu xopowwnmu. B. B. KatepmuHa
npegnaraeTr paccMaTpuBaTb MENMOPaTUBHYI U Je-
poraTuBHYIO OLIEHKUN Kak NomnsipHble, «npeanonarato-
LLME HEKYIO “CpedHIo”, “HelTpanbHy” unmu “Hyne-
BYI0” OLIEHKY, KOTOpasi BbICTYMNaEeT B Ka4eCTBe “TOYKM
oTcyeTa” nNpu OLEHOYHOW KBanudukauum obbektTay
[8, c. 43]. Takum obpa3om, TOUKOM OTCYETA YKE Bbl-
CTYnawT «cpefHue» unbmbl, CKOpee BCero, He 06-
napawoowme SBHbIM HabOPOM MOMOXMTENbHbIX WK
oTpuuaTenbHbIX YepT, KOTOpble €CTb Y «Ka4yeCTBEH-
HbIX» U «MII0XMX» (PUNTbMOB COOTBETCTBEHHO.

B paHHOM paboTe Mbl yaenMMm BHUMaHue Mernuo-
paTVBHOM 1 AEepPOraTMBHON OLIeHKaM, NMO3BOMSHOLLUM
nogpasfensTb KNHOUNbMbI HA «Ka4yeCTBEHHbIE» U
«Mroxue».

YUT0 e onpeaensieT «XopoLllee KMHO» U YEM OHO
oTnM4aeTca OT «nnoxoro»? Mbl nonaraem, 4YTto Te
WNW VHbIE TNEeKCEMbl KMHOAMUCKYpCa, YCTOSIBLUMECS
UMW Xe HeOororM4yecKkoro xapakTtepa, a Takke KOH-
TEKCTHOE Nomne 3TUX NEKCUYECKNX €AMHNL, 3aKmova-
t0T B cebe (MycTb He Bcerga ucyepnbiBaoLmiA) OTBET
Ha 3TV BOMPOCHI.

PaccmoTpum Heonornambl, XxapakTepuayLime Kn-
HOUNBbMbI C MOMOXUTENBHOW UM OTpuULaTeNnbHON
CTOpOH, Mpeanaras Creayllylo Ux Knaccuduka-
LMIO: Heonornambl, 0603HavatoLLme XaHpbl / pasHo-
BMOHOCTN KMHO, N HEONOrM3mbl, XapakTepuaytoLime
YYaCTHUKOB KMHOAMCKYpCA.

K Heonornamam, obosHavatowmm xaHpbl / pas-
HOBWAHOCTM KMHO, OTHOCWUTCSl, Hampumep, MOHs-
e “landmark film” — a revolutionary film, due to
either its technical or performance artistry; those
films recognized by the National Film Registry [23]
(«KynbTOBbBIA (OPUNBM» — PEBONIOLUMOHHBIA hunbM,
bnarogapsi CBOeMy TEXHUYECKOMY WX WCMONHU-
TENbCKOMY MacTepcTBy; 3TW (puUnbMbl NPU3HaHbI
HaunoHanbHbIM peecTpoM unbmMoB). [aHHbIN He-
OnorM3m HasblBaeT rpynny MOMOXUTENbHO OLEeHU-
BaeMblX (pMnbMOB, YTO NMOATBEPXKAAKT Takne nek-
cudeckne egnHULbl, Kak “‘revolutionary” (“completely
new and having a great effect” [19]), “technical or
performance artistry” (artistry — “great skill in creating
or performing something, such as in writing, music,
sport, etc.” [19]). Kpome Toro, kaptuHbl “landmark”
«MNpu3HaHbly HaunoHanbHbIM peecTpoM OubMOB.
YunTbiBas AaHHy0 AedUHULMIO, MOXHO 3aKIOYUTb,
YTO Ha MONOXWTENMbHYI OLEHKY Takmx KUHOMWUIMb-
MOB BIUSIIOT TEXHWYECKOE W/MNN UCTONMHUTENbCKOE
MacTepCTBO, PaBHO KaK M UX YHUKaINbHOCTb, «PEBO-
MOLNOHHOCTbY.

[pyron nekcuyeckon eaunHuLen, o0003Havaro-
Len Kpyr «Xopowmx UrbMOB», ABMSETCA HEOro-
rm3m “revisionistic” (“refers to films that present an
apparent genre stereotype and then subvert, revise,
or challenge it; aka deconstruction”) [23] («PeBu3u-
OHUCTCKU» OTHOCUTCS K dourbMam, KoTopble npea-
CTaBMAT O4EeBUAHbIN XXaHPOBLIA CTEPEOTUMN, a 3a-
TeM NoapbIBatoT, MepecMaTpuBaloT UM ocnapusaroT
€ro; TakkKe W3BECTEeH KaK «AEKOHCTPYKTUBUCTCKWN
dunbmy»). Vicxoas M3 gaHHou AedUHULAK, MOXHO
3aKMOYUTb, YTO HA MOMOXUTEMNbHYK OLIEHKY TaKuX
hMNBEMOB BMUSIET UX MOTEHLUMAn «nepesopoTay, Bay-
apheKkT MOoCpeacTBOM «MoApbiBa» CTEPEOTUMHbIX
NpPeAcTaBneHnii 0 pa3BUTUM CIOXKETa TOTO UMK MHOTO
KMHOXaHpa.

Takum obpasom, B 060ux NprBEOEHHbIX MONOXM-
TEeNbHO OKPaLUEHHbIX HEeOonormamax KuHoAMCKypca
MOXHO BblAenuTb 0bLLYy YepTy — «AEeKOHCTPYMpo-
BaHME» MPUBbIYHBLIX CHOXXETHBIX JTMHUIA.

CyllecTByeT psii HEONorM3MoB KMHOAMCKYpCa,
ovepuMBaOLLNX Kpyr «nnoxux cpunbMosy. K takum,
HanpvmMep, OTHOCUTCS Nnekcema yawner (since 1942,
[32]) — a slang term, meaning a boring film [23] («#o-
Hep» (unbM, BbI3bIBAOLLMIA 3EBOTY) — CIEHIOBbIN
TEPMVH, O3HAYakoLLNIA CKYYHbIA UbM).

Monsatne “Slasher film” (since 1978, [32]) (aka
splatter films) o603HavaeT 0ObIYHO ManoBMKETHbIN
dunbm (cheaply-made film) (4acto B xaHpe yxa-
COB), NPeAHa3HaYeHHbIV ANs NOAPOCTKOBOW ayanTo-
puun, yTpupoBaHHO KpoBaBbii (deliberately made to
contain gory <...> deaths), 6e3 cacneHca u cTpoiiHo-
ro ctoxeta (without any build-up, style or suspense),
C CepuiiHbiM ybunuen B ponu aHTarolucta [23].

Ecnn cdunbm-yawner — npocTo CKyyHast KapTu-
Ha, To cunbm-slasher (nnn splatter) otnuuaer He-
CKOIMbKO HeraTuBHbIX MapameTpos: “‘cheaply-made”,
“deliberately made to contain gory <...> deaths”,
“without any build-up, style or suspense”.

Opyrum Heonormsmom, OYepyMBaloLWUM  Kpyr
«nnoxux unbMoBy», sBnsetca Trash cinema —
“includes exploitation and sexploitation films — low-
budget horror and science fiction, shoestring sex
comedies and softcore pornography, which are
typically dismissed as the lowest, most formulaic
and sometimes most dangerously corrupting
manifestations of film production” [25] (Bkntovaet
B cebsa aKkcnnyaTauMoHHOE W CeKcrniyaTauuMoHHoe
KMHO — ManobiompkeTHble UnbMbl XaHPOB XOPPOP
N HayyHas daHTacTvka, [OelueBble 3pOoTUYECKME
KoMeauu, KoTopble, Kak NpaBuno, CYATAKTCH HU3-
KONpoOHbIMK, LWabnoHHbIMKY, BpocaloLMMmN TeHb Ha
KMHOWHAYCTPUIO).

Takue nekcuyeckve eguHuubl, kak “low-budget”,
“shoestring” (a small sum of money: capital inadequate
or barely adequate to the needs of a transaction [29]),
“lowest”, “formulaic” (“containing or consisting of
fixed and repeated groups of words or ideas” [19]),
“dangerously corrupting” (corrupt — to change from
good to bad in morals, manners, or actions [29]) xa-
pakTepu3ytoT NofobHble hunbMbl HeraT1BHO.
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Moxoxewn nekcemon siBnsietcsa “grindhouse film” —
NoHATUE, WCMoNnb3yeMoe AN onucaHus cunbma,
KOTOPbIV XepTBYET TPaAWMLMOHHBIMU KOHLENUUSMM
KMHonpou3BoacTBa (sacrifices the traditional film-
making concepts), TakuMu Kak Xopoluas akTep-
ckas urpa, pas3BuTME MNEPCOHaXeW, KayeCTBEHHOe
NpoOn3BOACTBO, TBOPYECKas pexuccepckas pabo-
Ta (creative directing) u NOHATHBIN NNaH cloxeTa B
nonb3y CeKkca, KPOBW, HaroTbl, HACUNUSA U APYrnx
LoKmpytowmnx Tem (sex, gore, nudity, violence and
other shocking themes) [38]. Jlekcnyeckas egmHmua
“grindhouse” cyuiectBoBana yxe, no kpamHen mepe,
B 1930-x rr., ogHaKo BCTpevyanacb KpanHe penko
[0 MOMEHTa BbIXxoA4a OAHOMMEHHOTO KMHOMMIbMa
K. TapanTtuHo n P. Pogpureca B 2007 rogy [24].

COBMECTHbIN  MPOEKT  «CABOEHHOro»  unbma
(double-feature film) pexuccepoB KseHTnHa TapaH-
TMHO N PobepTa Pogpureca nog HasBaHueM «[panH-
oxayc» (“Grindhouse”, 2007) npoBanurcs B npokare
(“landed with a thud”) [20]. YnomsHyTble pexuccepbl
OTNINYAIOTCA OPUrMHANBHOCTBIO Y MPOdEeCcCMoHanm3-
MOM, OHaKO WX [BOWHAsi KapTuHa noteprena Kpax.
MpuymHOM TOMY, MO MHeHUO TapaHTMHO, ObINO OT-
CyTCTBME Yy nogen npeacrtaBneHns ob akcnnyara-
LUMOHHOM KMHO u dmnbmax-double-feature (‘I think
me and Robert just felt that people had a little more
of a concept of the history of double features and
exploitation movies. No, they didn’t. At all”) [22]. Pe-
XMccepbl B3SINN 32 OCHOBY KMULLMPOBAHHbIE NPUEMB,
npucywne dunbMam-rpaiHaxayc v akcniyaraumoH-
HOMY KMHO B MpUHUMNE, 1 MOMbITan1Ch NPeacTaBUTb
UX OpUrMHanbHbIM 06pa3oM, OHAKO 3pUTeENn, Mes
CKy[HOe MpeAcTaBrneHne O MofdobHbIX unbMax
(BO3MOXHO BBMAY TOrO, YTO OHU HEe MONb30BaNUCh
NOMNynspHOCTBI0 U CYATANUCh BTOPOCOPTHBLIMU), He
CMOIMN MO AOCTOMHCTBY OLEeHUTb paboty TapaHTu-
HO 1 Popgpureca. [aHHbIi npuMep Heyaadm npoekta
BbILLEYNOMSIHYTbIX PEXUCCEPOB — UNIKCTPaLMS TOro,
KaK BMUSIET OLEHOYHbBIN KOMIMOHEHT, COAePXaLLMNACs B
KMHOMeKkceme, Ha BocnpusitTue ounbma ayautopuen.
O NUHrBMCTUYECKOM MexaHu3Me nmponaraHibl, npeg-
nonararoLemM MCrnonb3oBaHEe «3MOLIMOHaNbHO-oLe-
HOYHOW NEKCUKN C LIeNbl BO3AEVCTBUS HA Macchl 1
hopMMpoBaHNs OBLLIECTBEHHOTO CO3HaHMSA» YMOMMU-
HaeTcsa B MoHorpadum B.B. KatepmuHon [8, c. 42].

Opyron nekcemoii, ob6o3HavatoLen rpynny «nno-
XUX PUNbMOBY, ABNSIETCA Heonornam “schlock film” —
of very poor quality, esp. as a result of being made
with insufficient funds or too quickly [38], they have
no artistic or social value [21]. Takum o6Gpaszom,
LWrak-unbMbl  Takke OTIMYAKTCS  HeJoCTaTKoM
GrogkeTa, OTCYyTCTBUEM XYO0XKECTBEHHOW LIEHHOCTM.

B paHHOM psgy CTOUT Takke YyNOMSHYTb MeKcu-
yeckyto egumHuuy “spaghetti western” (since 1969,
[32]) — a western, low-budget B-movie filmed in Italy
(or Spain) during the 60s, usually characterized by
low production values, sparse dialogue [23] (mano-
OOMKETHBLI (PUNBbM XaHpa BecTepH karteropun B
(ManobompKeTHbIN, HENONYNAPHBIN (UNbM), CHATHIN

B Vtanum (unn Wcnanun) B 60-x rogax, obbIYHO Xa-
pakTepusyemblii HU3KOW NPOW3BOACTBEHHON LEHHO-
CTblO, CKyAHbIMWU Auanoramu). JaHHbIA HEONOorn3m
COLEPXKMT, MOMUMO 3CTETUHECKOW OLIEHKM, ITHUYE-
CKY'0, NPOTMBOMNOCTAaBMSAOLLYI KAPTUHbI, CO3aHHbIE
amepvikaHuamn (TPaguUMOHHBI BECTEPH) U UTa-
nbAHLamMn (NMbo ncnaHuamu — cnareTT BECTEPH).

[pyron pasHOBUAHOCTbIO DUIbMOB, CHATbIX 3a
HebonbLUOW OMKET U coaepXalmx ITHUYECKUN
KOMMOHEHT sBnsaeTcsa “ozploitation” — “a genre of
low-budget films produced in Australia, chiefly during
the 1970s and 1980s” [40] (»aHp ManobomKETHbBIX
UnNbMOB, CHATbIX B ABCTpanvMu, B OCHOBHOM B
1970-x n 1980-x rogax).

YacTo cueHbl, AEeMOHCTpMpyeMble Ha 3KpaHe,
nponaraHaupyT HE3[0pPOBbIN 00pa3 KWU3HWM UMnn
haxe acTeTnsumpytoT ero. lNpumepom MoryT cny-
XWUTb DUMbMblI UNU BUAEO, OObeaMHEHHbIE NeKkce-
Mon “smoxploitation” — “describes movies or videos
that eroticize the act of smoking a cigarette” [39]
(onuceiBaeT unbMbl UMM BUAEO, KOTOPbIE 3POTU-
3MPYIOT aKT KypeHus curapetbl). “Since the video’s
debut last fall, scores of fans have forked over
$34.95 (US) to watch Paula puff. She is part of a
smoldering underground of video companies that
make and peddle “smoxploitation” films — movies
that feature fully clothed, attractive women who do
nothing but smoke” [26] (C momeHTa gebiota B1uaeo
NPOLLUON OCEHbID MHOXECTBO (baHaToOB MOTPaTWIu
6onee 34,95 ponnapoB CLUA, 4ToObl MOCMOTPETD,
kak Mona BbinyckaeT AblM. OTO KOPOTKOMETpaka
TrELEero NoAnonbs BUAEOKOMMNAHUA, CHUMAOLLIMX
1 npogawwmnx dunbmbl «smoxploitation». Takue
KapTWHbI EMOHCTPUPYHOT MOMHOCTBIO OAETbIX, NpU-
BreKaTernbHbIX XEHLLMH, KOTOpble HUYEero He aena-
10T, @ TOMbKO KypsAT). QpoTnsaums aHHOW BpeaHON
NPVBBIYKA Ha 3KpaHe MomynspHa M B HacTosillee
Bpems. Kypst Xionm B «Tpu ugeta: cuHuii» (1993),
Mua B «KpumunHansHom ytuse» (1994), BupmxuHus
Bynbd B «Hacax» (2002), abimut Jlaputa B «Jlerkom
nosegeHumny (2008), kpacueo BbinyckaeT AbiM ABa B
«lopope rpexoB» (2014), kypuTt Kapon B ogHOUMEH-
HoM chunbme (2014), He paccTaeTcs C curapeTon
n BaHecca B «CtpawHbix ckaskax» (2014-2016).
OCTETU3NPYETCA U MYXCKOE KypeHue. DeMUHHbIN
KOMMOHEHT, NMPUCYTCTBYIOLMA B AeDUHULNAN 3MeK-
TpoHHoro crnoeaps WordBueno, Husenupyetcs,
Jenas KypeHue akTtoMm yHucekc: “a genre of fetish
films that focus on a person smoking a cigarette”
[40] (xaHp dheTniu-cbuneMoB, NOKasbIBaOLMNX Yero-
Beka, Kypsilero curapety). Hanpumep, B cepmanax
«OcTpble ko3blpbkuy (2013-...) n «HacTtoswwmn ge-
TektuB» (2014-2019) curapeta B 3ybax — HEOTbEM-
nembli aTpubyT GpyTanNbHOrO My>KYUHBI.

HeratusHoe BnnsiHue punemoB smoxploitation Ha
3puTenen, ogHako, B AeVHULMM HEe YNOMUHAaEeTCs,
a B KOHTEKCTHOM rorie 3atparMBaeTcs 4pesBblyain-
HO MOBepXHOCTHO. Tak, Hanpumep, B paborte Po-
6epta CunbBepbepra “Reflections and Refractions”
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«KpacuBoe KypeHue» OoTpuuaTenbHO CKa3biBaeTcs
NVLWb Ha 300pOBbE M BHELHeM Buae akTpuc: “The
actresses — many of whom aren’t smokers in real life,
and say that they get pretty glassy-eyed and green
around the gills after a long grim day before the
camera — are trained in such arcane technical skills
as ‘snap inhale’...”, “What we have here, in fact, is a
brand new kind of fetishism <...> [that] substitutes the
passion and fever that arises from watching a pretty
woman suck combustion products into her lovely
and irreplaceable lungs” [35]. Takue nekceMbl, kak
“glassy-eyed” (c ocTekneHeBLUMMU rMa3amu), “green
around the gills” (HesgopoBbIn, GnepgHbIn), “grim”
(MpayHbIn, 3noBewwmn) u “irreplaceable” (HeBoc-
CTaHOBMMbIW, HE3aMEHUMbIN) MMEKT oTpuuaTenb-
Hyl0 KOHHOTauuo. B Lenom >xe, KOHTEKCTHOe none
[aHHOM neKceMbl MMEET CKOpee MONOXUTENbHYIO
oKpacky, ykasbiBas Ha “rebellious and defiant nature
of women who are so free of inhibition and social
restraint that they are willing to flaunt on video their
defiance of today’s taboo against lighting up” [35].
[aHHbIN hakT curHanuampyet 06 onacHOCTU, Ha Halwl
B3rnsag, Tak kak nogobHasa acTteTmu3aums U apotusa-
LMsi 9TOW BPeOHOWN NPUBLIYKM OKa3blBaET MaHWMNyns-
TMBHOE BO3[EWNCTBME Ha 3pUTENEN, BO3MOXHO, N HE
npu3biBas KypuTb, OAHAKO 3aCTaBnss BOCNPUHMMATb
KypeHve Kak He4yTo npuBriekaTensHoe, 6pocatollee
BbI30B 06LLECTBEHHOMY MHEHMIO.

HekoTopble  HeomnorMambl,  xapakTepusyloLime
YYaCTHUKOB KMHOMUIIbMa, Takke cogepxaTt OLEeHOY-
HbI KOMMOHEHT. Tak, HanpuMep, nekcnyeckasa eau-
Huua “ham actor” (hamfatter), (unskilled actor who
overacts [37]), obo3HavaloLwmi HeyMenoro akrepa,
KOTOPbIN NepeurpbIBaeT, CoOAepXuT B cebe HeraTus-
HYI «aKCMOMOTrMYECKN-MHTEPMNPETALIMOHHYIO» OLEH-
Ky. Takow y4acTHUK KMHoguckypca 6yaeT xapaKkTtepeH
ONS «NIOXMX», HU3KONPOOHbIX unnbmoB. Hanuune
TaKMX aKTepOB, BOMIOLLALLMX 3a4yMaHHbIA PEXUC-
cepoM-aBTOpoM obpas B hunbMe, He MOXET OCTaTb-
€Sl He3aMe4eHHbIM 3puTenem u, 6esycnosHo, byaet
BMUATbL Ha ero obliee BOCMPUATUE KMHOKaPTUHbI.
IMpsMO NPOTMBONONOXHOE BO3AENCTBME Ha 3pUTENS
oKasbIBaeT TanaHTMMBBIA aKTep: «XyO4OXXeCTBEHHbIN
obpas, co3faHHbI Ha 3KpaHe, MMeeT ocobyto cro-
COBHOCTb BO3[ENCTBOBATb Ha CO3HaHWE YeroBeka.
OH 3acTaBnsieT NnoBeputb B cebs, NOAHATL AyX, BCe-
nnTb Hagexay» [10, c. 102].

[oBopss 06 akTepckom cocTaBe HU3KOMpob-
HOro KMHOWMbMA, MOMb3YTCA Takke Iekce-
mow “miscast” (“refers to an actor / actress who is
completely wrong, untalented, or unbelievable for
the role he or she has been cast in” [23]). Momumo
HeraTMBHOW OLIEHKW akTepa C npogecCroHanbHOn
TOYKM 3PEHWs, OaHHbI HEeOonorm3M ykasblBaeT Ha
HEeCOBMECTUMOCTb aKTepa C ponbio. Tak, Hanpuvep,
rnaBHbIv pegaktop “The Hollywood Reporter”, naBasi
nHtepBbio ABC News: Nightline, oto3Bancsa o tene-
Beaywen MaraH Kennu cnegytowmm obpasom: “This
is just a really unfortunate situation on all grounds.

You know, | think Megyn Kelly is an undeniable talent
as a broadcaster, but seems she was miscast in this
role and then made a big misstep” [16] (3To npocTo
OENCTBUTENBHO HeydayHas cuTyaums no Bcem npu-
3Hakam. 3HaeTe, 8 gymato, 4to MaraH Kennun — He-
OCMOpUMO TanaHTnMBasi TeneBeayLlas, Ho, NMOXOXe,
OHa He moaxoauna Ha 3Ty porb, a 3aTeM coBepLunna
fonbLuyto ownobKy).

OTHOCMTENBHO YYaCTHWKOB Ka4eCTBEHHOW KMHO-
KapTuWHbl cTOMT ynoMsHyTb Matinee idol (an actor
popular as a romantic figure among women [21]),
TO €CTb NOMyNAPHbIA B OCOOEHHOCTN B XEHCKMX KpY-
rax akrep. OTUM MOHATMEM Havanu nonb30BaThCs B
KoHLUe XIX Beka n cenvac ynoTpeOnsitoT Bce pexe.
Ero 3amenunn nekcembl “headliner’/“topliner” (the
principal performer in a show [29]), “movie star”
(a very popular and successful movie actor [19]).

OTTONKHYTb 3pUTENS MOXET He TOmbKO Henpo-
deccroHanmam akTepoB, HO U Hanuyne B KMHOKap-
TUHE HenpuvBneKkaTenbHbIX nepcoHaxen. OgHUM u3
Hux sinsietca “Mary Sue” (Mapu Colo) — “a female
character invented by the author who is so perfect as
to be annoying” [27] (>keHCKuIA nepcoHax, npuaymaH-
HbIl aBTOPOM, KOTOPbIN HACTOSMbKO COBEPLLEHEH, YTO
pasgpaxaeT). «K Takum nepcoHaxkam MOXHO OTHe-
ctn Pan B «3Be3gHbix BorHax» (2015), lepmunoHy B
«lappw Mottepe» (2001-2011), HuHy B «YepHoMm ne-
6ene» (2010)» [9, c. 10]. leHaepHbI aHTMNOZ Mapwu
Cbto — “Marty Stu” (takke “Gary Stu”) — seemingly
perfect character with no flaws, or who always
overpowers other characters [38] (kaxyLumiica nae-
anbHbIM MYXCKOW MepcoHax 6e3 HegocTaTkoB, KO-
TOpbIN Bcerga nobexaaer Opyrux MepcoHaxen).
«lMpumepamy TakMx NepcoHakem MOXHO Ha3BaTb
YonTtepa B «PaspucoanHon Byanu» (2006), SaBap-
fa KanneHa B «Cymepkax» (2008), 3aau B ounbme
«xymanmku: Hoebii ypoBeHb» (2019)» [9, c. 11].
Kak Bugum, B gedunHmumm “Marty Stu” He cogepxuT-
Csl SBHOTO HeraTMBHOIO MOATEKCTA, OJHAKO Takas
nekcema, kak “seemingly” HacTopaXuBaeT, paBHO
Kak 1 nogobHas 6e3ynpeyHoCTb repos.

3aHnmartensHo, yto Mapu Cbhlo nopow ncnonb-
3yeTCcs Kak reHgepHoO HerTparbHOe HauMeHOBaHue
nepcoHaxen: “Several bloggers have claimed that
Blomkvist, whose career parallels that of his author,
is Larsson’s ‘Mary Sue’, an alter ego too beloved to
be truly flawed” [34] (Heckonbko 6norrepoB 3asBunu,
yTo BNymMKBMCT, Ybs Kapbepa napannensHa kapbepe
ero aBTopa, — 310 «Mapu Cbto» JlapccoHa, ansrep-a-
ro, CrMLWKOM JTOOUMBIV NEPCOHax, YTobbl ObITb He-
COBEPLLEHHbBIM).

OpHako He Bcerga npu npocmoTpe dunbma, Ko-
TOPbIN YEM-TO He yroawn 3puTento, MOCNeaHUA cre-
LWIMT BBIKMOYNTL Tenesusop. B gaHHoOM criyyae ku-
HopeumnueHT “hate-watches” (“to watch a TV show,
movie, or actor that one vigorously dislikes. Also:
hatewatch. — hate-watcher” [39] (cmoTpeTb TeneLuoy,
duUNbM 1Ny Urpy aktepa, KOTOpbI CUIIbHO He Hpa-
BuTCSA)). [lenaeTtcs aTo 06bIYHO C Lienbio 06CyXaeHns
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C Apy3bsiMK, a TaKkke Ha MNpOCTopax coumanbHbIX
ceTell HeJoCTaTKoB TOr0 UMM MHOTO unbma, HUKY-
ObILWHON Urpbl akTepa unv no ApyruMm npudvHam: ‘|
have gotten all the joy | can from watching it — which is
the joy of knowing | would hate watching it and being
right” [30] (A nonyunn BCiO BO3MOXHYI pagoCTb OT
NpocMoTpa — 1 3TO PagoCTb OT OCO3HAHWS TOrO, YTO S
3Har, YTo MHe 3TO He NMOoHpaBuTcs 1 Obin Npas).
Heonormnam “difficult man”, BBegeHHbIA B KUHO-
auckypc bpettom MaptuHom B 2013 1., ncnonbay-
etca ans ob603Ha4YeHnss NpuMBNeKaTenbHOro aHTure-
pos (“likeable anti-hero”) [28]. «MopobHbIN achdekT
BCTpeYaeTcs B (hunbmax, packpbiBarOLLMX FIyOuHy
oTpULATENBHOMO NEepcoHaxa, pacckasbiBaloLLMX ero
uctopuio. [laHHOe MOHATUE UCMONb3yeTCH HEYacTo
N MOXET ObITb MPUHATO 32 OKKa3MOHanvMam, ogHako
yNOMUHaHVe ero o6Hapy>XnBaeTcsi B Takvx Nonynsip-
HbIX HOBOCTHbIX pecypcax, kak The New York Times
[33], The Guardian [36], The New Republic [17]. 3ToT
dakT nosBonseT ucknounte noHatTue “difficult man”
M3 ymcna okkasmoHanuamosy» [2, c. 4]. Ha gaHHbIX
HOBOCTHbIX nnowagkax “difficult man” paccmarpu-
BaEeTCA MMEHHO KaK MpuBreKaTenbHbIA aHTUrepon,
3aBOEBaBLUMIA BHWMaHWe nybrnvkM CBOEN HeodHO-
3HAYHOCTbI0, MHOTOrPaHHOCTbI0. 3puTenen, NposB-
NSOLWMX CMMNATUIO K NOJoOHBIM reposiM, Ha3biBaloT
“bad fans” (“the loyal viewer, often a guy, who views
antiheroes as heroes” [31]). «Kak BugHo u3 onpege-
NEHNs], 3a4acTylo «MIoXnMK paHaTammn» SBMATCS
TakKe MYXYMHbI, YTO MO3BONSAET CAenaTtb BbIBOA O
MacKyfMHHOM XapakTepe AaHHOro TB-koHTeHTa C
Nno3nLMN YyYaCTHUKOB KMHOAMCKypca (MepcoHaxen,
3putenen, cosparenen Tenecepvana)» [2, c. 5-6].

MogBoas MTOr BbllECKa3aHHOMY, OTMETUM, YTO
B paboTte vccnenoBaHbl ABe rPynmbl @aHMMOSA3bIYHbIX
HEeOmnorM3mMoB KUHOOMCKYpCa — XapaKkTepusylolime
XaHp / pa3HOBMOHOCTb KUHOMWIIbMA U Y4aCTHUKOB
KMHOAMCKypca. Ha ocHoBaHWMM npoaHanuavpoBaH-
HbIX KOHHOTaATMBHO 3apSsKEHHbIX aHrMOA3bIYHbIX He-
ONOrM3MOB KMHOAMCKYpPCa W Hay4HOW nutepaTypbl
MOXHO cAenaTb creayLine BbiBOAblI:

e B cocTaBe AedVHULMA W/WMNN KOHTEKCTHOTO
Nnons HeKOTOPbIX aHrMOsA3bIYHbIX HEONOrM3MoB
KMHOOMCKYpCa MPUCYTCTBYET MOMOXMTENbHas,
oTpuuatenbHasi Unu Hyneeas oueHka. Ons Ha-
LIero MCCrefoBaHUst MHTEpPeC NpeacTaBnsioT
nepBble [BE KaTeropuy oLEeHOK, CrnocobCTByto-
LWKMX KraccudmKaumm KMHOUIBMOB Ha «Mro-
XVEe» U «Ka4yeCTBEHHbIE». TOYKOW OTCYeTa Bbl-
CTynawT «cpegHve» unbMbl, He obragatroLme
SBHbIM HabOpPOM MOMNOXUTEMBHBIX UMW OTpU-
LaTenbHbIX YepT, KOTOpble eCTb y «Ka4eCTBeH-
HBIX» W «NIIOXUX» PUNBMOB COOTBETCTBEHHO;

* OLIEHOYHbIA KOMMOHEHT B COCTaBe HEOoNorms-
MOB obnagaetr MaHuWMynATUBHbIM MOTEeHUMa-
1IOM, CMOCOGHBIM BO34ENCTBOBaTbL Ha Macchl,
dopmMmpoBaTh 06LiecTBeHHOe MHeHue. [lo-
OO6HOe BnMsiHME MOXET ObITb OnmacHo, ecnmu
Ha 9KpaHe 3CTEeTU3MPYITCA, Hanpuvep, Bpea-

Hble MPUBbLIYKKA. TakK, «KpacuBOe KypeHue»
B WCMONHEHUN «MPUBIEKaTENbHbIX XEHLLUH»
(attractive women) BoCcnpuHMMaEeTCs Kak «npo-
TecT» (rebellion), «Bbi3oB» (defiance) obuye-
NPUHATEIM Taby M NPUHOCUT NKULLb «3aKazapo-
BbI» Bpen, KypsiLLMM akTpucam, NoKuaaoLmm
CBHEMOYHYIO MNOLLAAKY CO «CTEKMSIHHbIMU rna-
3amu» (glassy-eyed) 1 «He340POBLIM BUAOMY
(green around the gills).

«XOpOLUMEe»,  «Ka4YeCTBEHHbIE»  KMHOMDWIMb-
Mmbl  (revisionistic, landmark) xapaktepu3y-
IOTCA HanMyneMm Takux MONOXUTENbHO OKpa-
LWEHHbIX FEeKCeM, Kak «PEBOSOLMOHHbBINY
(revolutionary), «npuaHaHHbIA» (recognized),
«MoapbIB»  OOLUENPUHATBIX  NpeacTaBneHni
0 xaHpe (subvert, revise, or challenge the
genre), «TEXHNYECKOE M UCTONHUTENBCKOE Ma-
ctepctBo» (technical or performance artistry);
LedVHALN 1 KOHTEKCTHOE MOore «MNIoXUX» Ku-
HokapTuH (slasher, yawner, spaghetti western,
grindhouse, trash, ozploitation, etc.) cogepxar
Takue [eporatvMBHbIE IEKCEMbI, KaK mnroxas
aktepckas urpa (ham actor), manbii GrogxeT
(cheaply-made, shoestring, low-budget, made
with insufficient funds), HeynauHbIi nopbop
akTepa(oB) Ha ornpeferneHHyo ponb (miscast),
«CKygHble ananorny (sparse dialogue), «oTcyT-
CTBME cacreHca 1 CTPorHOro croxetay (without
any build-up, style or suspense), a Takxe oTCyT-
CTBME XY[OXECTBEHHOW WIN COLMArnbHOW LiEH-
HocTn (have no artistic or social value);
«nrnoxue» uUnbMbl HeobsiI3aTenbLHO npeano-
narawT OTCYTCTBME K HAM MHTepeca nyobnuku:
crnyyaeTtcsi, YTO 3pUTeNny HaMepPeHHO CMOTPAT
KOHTEHT, KOTOpbIi UM He HpaBUTCA MO Ka-
KAM-NBO MpuymnHam, 4Tobbl B AanbHenlem
06CyanTb HeraTuBHbIE acrnekTbl B PEXMME OH-
naviH unu B peanbHol 6ecene. Takum o6pa3om
Heonormam “hatewatch” cogepxut B cBoem
O0eUHNLUMOHHOM U KOHTEKCTHOM morne no-
NSIpHblE KOHHOTATUBHO 3apsKEHHbIE NEeKCEMbI
«papocTby» N «HeHaBuCTby (the joy of knowing
| would hate watching it);

oTpuuartenbHble nepcoHaxu (difficult men)
MOTYT HPaBWUTbLCS NybrvKe B cuny CBOEN pas-
paboTaHHOCTWN, MHOTOrPaHHOCTU, HEOAHO3HaY-
HocTU. JTO elle OAMH HeornorusMm, Hapsgy C
BblLLeynomMsiHyTbIM “hatewatch”, B koTopom 3a-
KMoYeHbl MONsipHble KOHHOTaTMBHO OKpaLleH-
Hble anemeHThl (likeable anti-hero). Cnuwkom
nonoxurenbHble nepcoHaxu (Mary Sue, Marty
Stu), HanpoTMB, cKopee BbI3OBYT pasgpaxe-
HMe 3puTenemn, YTO MOATBEPXAAeT MpUCyT-
cTBME B AeUHMLMSX OAHHBIX HAVMEHOBaHWUi
NMEepCoOHaXeW TakMme HeratMBHO OKpalleHHble
nekceMbl, kak “annoying”, “seemingly perfect”.
KoHTekcTHOe none AaHHbIX HEOMNOrM3MoB yKa-
3bIBaeT Ha HenpaBAonogobHOCTb TakUX Nepco-
Haxen (too beloved to be truly flawed).
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